- IN THEIR OWN WORDS
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CELEBRATION OF WOMEN IN THE ARTS

' An exhibition of work created by the women of the organization
' Petro-Canada Exhibition Gallery, Calgary
October 2 - 26, 1990
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- X | Rifthe expected Inwrasungly. the statements of the artists in Lh:s
- wTote an article exhnbmon whose work also bored me (Susan Elkins’s Earb‘
u i’ Spir:r Slugs in Mommg L:gh: and Del Darling’s Only In B.C..Walk ir a
NeWe: . 1L e i ml i€ for eachanp o Rain Fomsr) made it clear that they did not share a certain
be judr - »  ievaliate on tho basis  se1 of aesthetics with the majority of the other artists whose:
ofafep Lo Lo 'mng will be valid” L work d:d excite me. Elkins’s and Darling's work seemed 10,

woul now] te o Aary Imex

A8 r:@:memi- _.,.ha.beennmhnglhe
dccmon.,. doin un i:ranng, wnung “the ant hlstory for the
last thousand. ywm thcre would'be a few major pieces
missing from our qontqrnporary bank of cultural objects.
Because of my focus, I probably would have omitted the
work of non-white. women as well. And if that fictional
history were behind. me, supporting me, and 1 were making
the dec..ions now, I-might omit the Joha Halls, Don
Kottmans, and Ron Moppetts. Their work bores me. It does
not move me,. Oh, yés,llmow it’s quality. 1 was, after all,
cducated within lhe white western male tradition. Their
nadmon But 1hen- work doesn’t touch me. It doesn’t speak
10 orfmm myhmn, tmd._or my gut. Ilsmtaquewon
of quality. It’s a question of value. We each value art because
it satisfies or appeals 10 our own individual set of aesthetics,
and that set of aesthetics is a product of such things as
gender, race, geography, education, and sexual orientation.
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me 10be cleady derivative of the white male tradition. .

o The work that excited me? Karen Maeiche’s Trois.
Three great big authoritative canvases. So brave. The
colors are either muddy or acidic. The acid green (acid
rain?) slimes across the canvas. Initially 1 had some
problems with this color, but on reading Maetche’s

statement, I realized that her usg of color had grown’ .

organically, naturally, out of her content. The clement of
these canvases that thrilled me is the fact that they are
painted. You know when you look at Trois , that whoeyer
pmmed it, held a paintbrush in her hand all the time; that ll"
brush was an extension of her arm, of her thoughls of b

gut. From my 1981 painting class of iwenty female students
at the University of Alberta, none are still painting. . We
work in other media, but we don’t paint.  Whatever
happened 1o us has not happened to Maetche. As for the
other two works I found excitng, EJ. Mar’s Yvonne on a
Green Stool is a sexually vibraling, pulsing drawing. Again



1 felt as though the o] was attached to her soul. Colleen
Philippi’s Green Sweet Home and Mini Theatre for the
Teenie Weenie are wonderfully blackly funny mixed media
pieces. They rang bells in my memory, my intellect and my
conscience.

How can we evaluate work which is developmg

out of these other set of aesthetics? Perhaps by applying 2

broad set of principles, and then allowing each artist their
own argument. I believe that at this stage, for this group of
women, and for these particular images, it is best if we listen
to the women who made the work as they explain the how,
where and why.

The set of aesthetics which artists other than Elkins
and Darling shared is termed matriarchal by Heide Gittner-
Abendroth in her article, Nine Principles of a Matriarchal
Aesthetic. | Becaause most of the work falls within this ser
and in order to place the work in some context,”

organized the artists’ statements using Gottnes-Abendroth’s

principles. The rest of this article is in the words of the -

participants. For each of their individual aesthetics there i 13
an individual argument.

“Matriarchal art demands the total commitmu -

of all participants...it...does not recognize’a
division between author and audienc ....”
‘(Gotmer-Abendroth, 4th Principle). '
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Seaking Sanctuary, Teresa Posyniak, N
mixed media on paper, 427 % 427, 1960
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_ within.. My intention is to continue ]nintm;
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“The erotic is the dominant force and not work,
discipline, renunciation. The continuation of life
as a cycle of re-births is its primary principle,
and not war or heroic death for abstract,
inhuman ideals.” (Gottner-Abendroth, 7th
Principle). - : .
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“When I first encountered the graveyards along the
shores of the Upper Kananaskis Lake I was...almost brought
u)tears These beantiful organic forms had |~ :ated by
2 violent, destructive and unnecessary act ~F maw Up to
dmumelhadbeendmlmgmmmmgaof 1 work

- 80 my immediate association was [wuh] 'hat ofe s shletnl
.,remamsmmehllmgﬁelds“fV'emmr Mi e

v

“1 see the tree as a 1ot nic mi-

o ) _uﬂnhmnqn .
_ ﬁgum often a form of self- pmmnne am'“—-rchal _ nool
for protecnon and new life. The tree : 15 .. .m..es a

nurtunng and custodlal mother symbol_ = “ecari-,
guardmnshlp.rebmh “The grid ofmo: ny
oflhepamungs crvetokeepﬂnwewum.. us e
in. Inothexwords,theyopmteasabm— 1 .8
complete Hcce: ('to° he percewed u.api .q.,m...é'd
m  swong
corﬁmntmen! to explore my own personal -onﬂu...,nsas

well 55 10 explore the psychological statement of bemg a

. Canadian, the whole notion of that Mystic 2. JI..'I There
-lies within me a personal urgency to’ protect the

enmonmmt/pmad:se/self in an ever-clmngmg. mdustnally
and economically-charged world.” (Cormack).

“] believe that art can act as a catalyst for change.
It is our ability to change which ensures our survival, and
change must happen on a personal level before it can
happen on a social or political level, Art can also play a
visionary role; as an artist I feel I must have an
understanding of history and a vision of the future in order
to offer anything of real value to the present” (Heiden)



“Matriarchal art is located beyond the
fictional..Magic intrudes into reality...and has the
effect of changing realuy * (Gdttncr—Abcndroth
1st Prmmple) '

“*“To creale is to believe that play is aichemy...The
memories of childhood play, and the toys and dreams which
ofien facilitated that play, lead me 10 rediscover the
mysteries of play. Memories of the old child and realities of
the new (grown-up) child combine voicés and sing rhymes
and visual songs about the fear and excitement of
pretending; playing with treasured objects, secrets and
codes, games, and adult knowledge. - The’ object of this art
game is to make worlds which unfold from within their own
reality and logic; each player creates within [her]self [her]
own unique constellation of relationships.* These are to be
made with a child’s impunity.” (Philippi) |

s 7%, *he ability to

“Marria vd art 5 fot ‘ar. .
: *e'nergy, life,

shape'l™e ¢ wa ey
a driv. on""'ds the westhec  u
can ney b« 4" orcea,. om ‘ompi.x social acuon
because_it i3 nself the . nb of that acnon
(GStiner-Abendroth, 9th Princip's):
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“Beauty and the Beasi [was] inspired by the

Victorian fairy tale of the same name.: On a conscious level
the fairy tale left me with three strong impressions; of incest;
of the self-loathing of the Beast; and of the beckoning of the
Hag to Beauty 10 look below the surface. My emotional
reaction to the fairy tale metamorphosed through the
creative process into something richer, I think, The
snake...has historically symbolized both male and female.
The Beast represents (o me now the heavy but real feeling of
Grief. - The woman, like the ecstasy of St, Theresa,
represents a merging, a one- -ness with the wisdom of the
universe, - As an art maaplsl, I have spent a good deal of
time helping others to paint. Currently I am Lrymg to
understand my own creative process. (Bu.rl)
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The Great Silence of Angerona, Elizabeth Menzies, handbuilt
eantherware, china roses, h - 74 cm, w - 73 cm, d - 12 om, 1889

“The social changes which matriarchal art brings
about override the divisions in the aesthetic.

: sphere .allowing it 1o emerge as the most

important social activity and bnngmg about the
aestheticisation of the whole society.” (Gottner-
Abcndroth. 8th Principle)

- “] am most interested in exploring the process of
dualities through the human form, as it offers its own inherent
co adictions. My drawings offer both a glimpse of reality:
as well as the underiones of a personal psychology...The use
of objccts within and alongside the figure are personal
iconographic references. Some may be read in the traditional
sense; while others are secret symbols referencing events of
life... The drawings are a collection of thoughts from my life.
My moving hand records these thoughts or ideas...” (Marr)

** “Although I had many years of intense political
involvement in women’s issues...before immersing myself in”
arL..I never found a way 10 express these ideas in art. Tkept® -
them separate, However, having two babies in the past three
years has caused a dramatic shift in my work. Suddenly,In
longer aim for ambiguity and fluctuating interpretations,
Although abstraction still plays a significant part in these
pieces, the presence of the human figure...brings the ideas.
into a sharper focus. There is a sense of urgency for the need
for prolective spaces and the ongoing question, “protection

_from what?”, pervades the atmosphere.” (Posyniak)

42 Atichoks Winter 1991



"Mamarchal art cannot be subdivided mto genres’

because it ‘cannot be objecuf ied...the division
between art and non-art is also re_undant.”
(Gottner—Abendroth 6th Prmcxple)

“It has always been my interest to examme our

cultural definition of artistic activity.. At [:s] also a
necessity to’ re-examine my view of media and pracucc.
that have prevnously defined my cultural image of woman

~ and her place within society. [The] main areas of. concem:'l

that presenlly I am trying to address in my\work. are the’

is like an assurance that my existence will not pass
unnouced .the seemingly basic human .need .to
decorale ,and to link the previously exclusive acl:lylty ol
-Lie artist Vit ¢ actions of the uninitiated.” (And
Stewart) o " ' '

My ‘used to save ev ry  ape £
---blgger than herfist.: She used these _acraps for patc__nt
mmgs, malcmg doll clothes and to fil b semng haskes
mhenledhm‘rehxcmmetodxscard T napsI o
out clotheés 06 umlmtotoss p:e o cm-tmnfrom m
childhood home, found bits of cloth’ oo beauuful to] pass t.
~ are like snapshots of my life. The beality of each individua
piece and the speci | meaning eact i for me,_ovu'la] 3.
manipulate these pieces of cloth, allo' - them to overiap anc.
take shape as a work of art..” (Hawke) '

Matriarchal art rraizscends the traditional mode”

of communication which consists of: author-text
(art product) - reader.” (GOtmcr-Abendroth 3rd_
Principle)

“I usé a wide variety of media: discarded and non- '
functional materials such as dress patterns, shcct music .

Xerox, photographs, tissue papers, laces, broken toys,

-and hvc with my work can continue their owr .

“Matriarchal_art has an enduring - and
prederermmed framework the structure of
-matriarchal mythology.” - (Géttner-Abendroth,
2ndPnnc:ple) : R

— *I am begmmng to lcam about our carly
matriarchal roots and ‘how language has developéd
throughom history which ignores, obluerates and denies

- these roots. Historically, women's voices have been silenced

andnowlamuymgtollstenandleamﬂ'lelang\mge I feel

- that the journey I am travelling follows theé winding journey
avoidance of anonymlty .[My] interjection of a s:g re -
- labyrinth...that being one of u-avelhng back and forth,

one must endure in anemptmg 10 penetrate. the seven ring

explmng both s:dm, changmg and movmg on, bul aII the

matriaren 4 1.1 n
:extended moeel of CoNhrvines  rpon
elements fit] cannot be dbiectGe’ UGBt -
: _,,endr_oth, Sth Pnngp.c)

Myl W |rk demanc' § none: 0 xperience,
-awareness, - vand " ic itique. t.g ® er
radiance. .dcﬁnesherwunhandelcvawslutoﬂbstamsof

* yoddess. Here, woman and child dre ‘stror -~ lowiiﬁ‘.fun Y
_sexmlmbjecls.mtsexobjects. (Demeﬁ

“I envision a future full of 0 ien’ >,'a1r‘ » of
shame and full of power. (Hexden) ' '

"Ihopcthatthepeoplcwhowe.cxpe ience o ch
eys
knowing that they are not alone.” (Menzies)

omamean.Obchstlmlnvcbeenlost,fmgouenandjudged o

worthless. I regroup, reorder and recontextualize these

materials...In that I am a woman, the exclusion of domestic
crafts in art or the naming of craft practice as being the
domam of the femalc. of great mtumt to me. (Webba')

Sodol @
FOOTNOTE
1. Feminkst Aﬁhﬂks. Gueh E::h:r Edunr The Women's Press, 1985,
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